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IT’S ALL GONE PETE TONG opens in New York in April 2005

“Frankie was definitely one of the best.  He had his very own style, his very own momentum with the crowd. I don’t think that anyone else did it his way.” – Paul Van Dyk (DJ)
“I’ve heard a story he’s running a record shop in Oxford.  There’s a story he went to Fiji and then died of syphilis. But nobody knows.  I don’t know where he is.” – Eric Banning (author, The Wilde Years)
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It’s All Gone Pete Tong
Synopsis

IT’S ALL GONE PETE TONG is a biopic based on the life of legendary DJ Frankie Wilde. 

Frankie was one of Europe’s most talented and envied DJs and a main attraction for hedonistic youth each holiday season in Ibiza, Spain.  Everything about Frankie’s life was over the top: the clubs, the parties, the women and the drugs.  But the years of pounding music and heavy toxins took their toll, eventually leaving Frankie stone deaf.  His fans, record deal, manager, wife and stepson soon disappeared.  The good times gone, Frankie isolated himself in his villa for a year under a pile of self-pity and a mountain of drugs.

Determined to pull himself together, Frankie hired a lip-reading instructor, accepting a new way of life and rediscovering the dance rhythms that had defined him.  His ultimate redemption returned him to the top of the scene with a renewed connection to the almighty beat.  And then … he disappeared.

IT’S ALL GONE PETE TONG is a hilarious insiders look at a DJ culture most people don’t get to experience.  Paul Kaye, portraying Frankie Wilde, turns in an award-winning performance.  Directed by breakout director Michael Dowse, the film features interviews with world-famous DJs including Pete Tong, Carl Cox, Lol Hammond and Paul Van Dyke.  The movie’s soundtrack, to be released by Astralwerks Records, is a varied collection of club, new independent and classic songs.

IT’S ALL GONE PETE TONG is a wild and original look at an extraordinary life.

IT’S ALL GONE PETE TONG won the City Award at the 2004 Toronto International Film Festival and awards for Best Feature and Best Actor at HBO’s 2005 U.S. Comedy Arts Festival

technical specifications

Originally Filmed in HD

Available in 35mm

Aspect Ratio: 2.35:1

Sound: Dolby SRD

TRT: 88:47

Background

The Meaning of “It’s All Gone Pete Tong”

The phrase “it’s all gone Pete Tong” is Cockney rhyming slang that plays off the name of superstar DJ Pete Tong.  It means, “it’s all gone wrong.” 

DJ Frankie Wilde

After a troubled youth in Brixton, Frankie Wilde landed in London’s rave and club scene, where he witnessed the almighty power of the DJ.  Frankie didn’t have connections, a manager or money, but he had ambition.  He rolled up his sleeves, worked odd jobs to pay the bills and spent his time at clubs, watching and listening to other DJs.  Frankie sprung a few gigs working small clubs.  Word soon spread about Frankie Wilde and his amazing sets.  The inimitable sets seemed to change with each venue as he improvised, reading each crowd for what they were and what they wanted.

His success in London led to an invitation to gig at Manumission in the club Mecca of Ibiza, Spain.  Manager Max Haggar “The Jewel of Boca Raton” took him into his stable and Frankie’s star shot up further.  Soon he found himself playing nights in Tokyo, Sydney, New York and Rio.  Frankie was signed to Motor City Records and began applying his talents in the studio.  His first album, WILDE FUNDAMENTALS, became a franchise in the dance music industry as musicians and artists clamored to collaborate with Frankie. 

Frankie settled in Ibiza and started producing original music under the guidance of Max.  His next album was OTAY, considered the Pet Sounds of house music.  OTAY and its self-titled single was a combination of feel-good beats and one of the most massive breakdowns in house music history.  Dance floors went crazy for its positive message “Everything is OTAY” combined with dark undertones.  The summer of 2000 embraced OTAY and the song became its anthem.  Frankie married model/actress Sonya Slowinski soon thereafter.

Frankie’s developing deafness, his tragic fall and extraordinary comeback are the subject of IT’S ALL GONE PETE TONG.

Today, Frankie Wilde’s whereabouts are unknown.  It is rumored that he continues to DJ under assumed names, while many believe that he is dead.

History of Ibiza

In ancient times, the Phoenicians and Carthaginians admired the third largest island of the Balearic Islands for its mild climate, hilly landscape and rugged northern cliffs.  Today, people flock to this free spirited island not only for its sandy beaches and sunny weather but also for its amazing nightlife.

The easy mix of music, climate and energy would just be another fraternity party if not for its tolerance – and some say expectation – of hard-partying and drugs.  Season after season, Ibiza is the Mecca for thousands of partygoers, who often converge on the major discos and their notorious parties. 

The Clubs of Ibiza

A trip to Ibiza would be pointless if it didn’t include a club or rave or two – or three.  Describing one of these events as a “party” would be akin to describing reaching the summit of Everest as a “brief hike.”  What would a party be without several thousand fellow revelers, swimming pools, dancers and clowns enveloped in neck-deep bubbly foam jetting from cannons, dry ice machines shooting cold air through floor vents, costumes to rival Mardi Gras and Carnival – and that’s just par for the course considering the history of big-name discos Amnesia, Pacha, Privilege and Space.

Amnesia was one of the original Ibiza clubs, dating back to the 1970s.  While it used to be the definitive open air venue, Amnesia still holds a raucously good time inside and “out” in the terrace.  Don’t count out Amnesia, despite it’s “in the dark,” as some of the most popular nights don’t get started until the day.

Pacha is another of the Ibiza originals, synonymous with the decadence, glamour and style of the 70s and 80s. Known not only for its longevity, Pacha is as a good party should be: open year-round.  The parties are numerous and unforgettable, but no good party could last all night without a captain to steer the ship, and Pacha brings the best in the decks to give it a go and offer up a needle to every reveler: Sarah Main, Pete Tong, Sasha, David Morales and Deep Dish to name a few.

Privilege (formerly KU) shares its roots in the 70s and open air environment.  Despite its size, about a football field or two, Privilege has a couple of touches to keep things intimate, including palm trees and a swimming pool to cool off from the world’s largest dance floor where dancers battle for room to groove along with 9,999 other revelers.  Ibiza wouldn’t be “it” without the Manumission party, which has established itself as THE party of Ibiza. 

Space joins the others as the youngster.  Opened in the late 80s, Space may have missed Gordon Gekko, but it still lives by the mantra that “Space, for lack of a better word, is good.  Space is right.  Space works.”  And what defines the Space spirit?  How about Sundays at Space, starting at 8am Sunday and lasting a Viagra-inspiring 22 hours until 6am Monday morning.  The variety of music and revelers brings a dedicated crowd that flies in just for the parties, saving their shouts of joy for the energy to make it until 5:59am.

PETE TONG – EXECUTIVE PRODUCER

Pete Tong’s involvement in all areas of dance music has made him a genuine household name in the UK.  As a DJ, Tong enjoys increasing international popularity, especially in the U.S.  He has launched a successful Friday night residency at Pacha in Ibiza.  As a broadcaster, he has brought dance music to the masses via his Essential Selection show at Radio One on the BBC.  Pete Tong is the DJ behind many an Essential Mix compilation and has compiled the music for the hit film 24 HOUR PARTY PEOPLE.  In 1988, Pete founded the seminal ffrr music label where he was responsible for the careers of Orbital, Goldie, Brand New Heavies, Salt-N-Pepa and Artful Dodger to name a few.  Last year, Pete left the label to concentrate solely on Pete Tong, the DJ. His readiness to entertain, tempered by a constant search for the next big thing, enabled Tong to thrive throughout the 1990s.  ffrr grew from a singles–based label to an album artist’s breeding ground.  The Essential Selection spun off a show called the Essential Mix, enabling DJs worldwide to showcase their mixing talents on national radio, and together these led to the Essential compilations, with Tong producing several best–sellers himself.  In the mid-nineties, Radio 1 sought Tong’s advice and he has been integral in revamping their roster.  Today, Pete continues to tour the globe as one of the highest paid and most widely recognized DJs on the scene.

Cast

Paul Kaye (portraying Frankie Wilde)

Immortalized as the infamous “Dennis Pennis”, the first Ali G-type character on the BBC, Paul’s profile was raised further by his role as Kenny in the BBC1 comedy/drama 2000 “Acres of Sky”.  Paul’s first feature film starring role was in BLACKBALL (with Vince Vaughn), and he recently appeared in Moira Buffini’s “Dinner” at Wyndham’s Theatre, London, as well as in AGENT CODY BANKS 2 and SHAUN OF THE DEAD.  Paul stars in the new Woody Allen film due in theatres in 2005.

Kate Magowan (portraying SONYA SLOWINSKI)

Kate Magowan is a graduate of The Actors Institute, London and has trained in the Meisner Technique.  Kate Magowan made her stage debut in a production of Caryl Churchills “Top Girls” and has gone on to work consistently in film, theatre, TV and radio.  Kate’s film credits include leading roles in IS HARRY ON THE BOAT? and Michael Winterbottom’s 24 HOUR PARTY PEOPLE.

Beatriz Batarda (portraying PENELOPE GARCIA)

Beatriz Batarda was born in London in 1974 and grew up in Lisbon.  In 2000, Batarda graduated from London’s Guildhall School of Music and Drama with an honours degree in acting.  She was awarded a gold medal for Best Actress of the Year and appeared on stage directed by Christopher Morahan, Steven Unwin and Joseph Blatchley.  She still works with portuguese theatre companies such as  Cornucópia and the National Theatre, but it has been her film appearances that have given her recognition.  Her credits in film playing leading roles include A Caixa, Peixe Lua, Quaresma, Noite Escura, Costa dos Murmurios and Alice.  TV credits include the U.S. sitcom “Relic Hunter” and “Forsyte Saga” as Annette Forsyte.

Mike Wilmot (portraying MAX HAGGAR)

Canadian Mike Wilmot, winner of the 2002 Time Out Comedy Award, started life as a stand–up comedian in 1995.  His popularity in the UK has risen, performing on the comedy circuit since 1998 and at the Edinburgh Festival to great critical acclaim.  Mike has appeared numerous times at the prestigious Just For Laughs Comedy Festival in Montreal.  He has been in several feature films and has performed at every major UK comedy venue, as well as in Ireland, Scandinavia, Paris, Amsterdam, Hong Kong, Bangkok and South Africa.

Dave Lawrence (portraying HORST)

Dave began improvising at the tender age of 15 at the famed Loose Moose Theatre Company.  Over the next 10 years he developed a close relationship with the Theatre company, working as production manager (which included building sets, puppets and props), teacher and puppeteer.  Dave co-produced, co-wrote and starred in Mike Dowse’s FUBAR in the summer of 2000.  He has acted in a number of films including Gary Burn’s PROBLEM WITH FEAR. Dave recently co authored and published the book “Just Give’r - a Headbanger’s Guide”. 

Paul J Spence (portraying ALFONSE)

Paul has been performing since he was 16.  In the summer of 2000 he co-wrote, co-produced and played the lead in the underground movie FUBAR.  Paul’s humor articles have appeared in various magazines including Titillate, Poor Men Magazine and Art for Profit.  Paul is publisher of the Leg Moustache Advisor.  Paul recently published and co-authored the book “Just Give’r - a Headbanger’s Guide” as well as stared in John Hazlett’s “These Girls”.  Paul is also the lead singer in the bands Creeper, The CPC Gangbangs.

Crew

Michael Dowse – DIRECTOR

Dowse was born into an Irish immigrant family and raised in Calgary, Alberta.  Dowse started out directing music videos for such bands as The New Pornographers and Chixdiggit.  In 2000 he made his first feature, FUBAR, which premiered at the 2002 Sundance Film Festival and has become an underground hit.  Dowse was nominated for a Genie Award for his editing work.  IT’S ALL GONE PETE TONG, Dowse’s second feature, won the City Award (Best Canadian Feature) at the Toronto Film Festival in 2004 and will play the Rotterdam International Film Festival and US Comedy Arts Festival among others in 2005.  In his next project, he tackles the subject of cult leaders.  Mike lives in Montreal with his three dogs, two cats and six children. 

Filmography

• IT’S ALL GONE PETE TONG (2004)—Writer / Director

• FUBAR (2002)—Writer / Director / Editor

• 237 (2000)—Writer / Director

• LOOKING FOR LEONARD (2000)—Editor

• BAD MONEY (1999)—Editor

Allan Niblo – PRODUCER

A graduate of The National Film and Television School, Allan has worked as a cameraman, director and producer. His first film as producer was the critical and box office smash hit Human Traffic, which was picked up by Miramax and nominated for a BAFTA.  The second film South West Nine opened to rave reviews, festival success and was also nominated for a BAFTA and five BIFFAs (British Independent Film Awards).  Allan, together with James Richardson, set up Vertigo Film in 2002 to produce British Films of quality, substance and audience appeal.  Allan and James’ production values are clearly marked in their revered films the UK smash hit The Football Factory (Dir Nick Love), It’s All Gone Pete Tong and the forthcoming The Business (Dir Nick Love).

James Richardson – PRODUCER

James Richardson founded Vertigo Films with Allan Niblo at the end of 2002, which began the producing partnership starting with The Football Factory, It’s All Gone Pete Tong and The Business.  He previously worked for Norma Heyman’s Pagoda Films, producing Kiss Kiss (Bang Bang) with Stellan Skarsgard, Paul Bettany and Chris Penn and was instrumental in launching Paul Bettany as an actor and Paul McGuigan as a director in Gangster Number One.  He is keen to continue discovering and encouraging new talent as Vertigo grows as well as build on the strong relationships he has developed over the years.  The success of Allan and James’ producing partnership to date continues to go from strength to strength.

Rupert Preston – EXECUTIVE PRODUCER

Rupert Preston founded and was Managing Director of Metrodome Distribution for five years.  He acquired and released a diverse range of quality movies including Human Traffic, Bride Of Chucky, Together (Lukas Moodyson) Tango (Carlos Saura), Chopper, Chasing Amy, Buffalo 66, Palookaville, The Daytrippers and Last Orders.  Since leaving Metrodome he has acted as a co-producer on Fear X (Nicolas Winding Refn) and been an executive producer on the acclaimed films The Football Factory and It’s All Gone Pete Tong.  Rupert has also executive produced A Good Woman, Pusher 2 and 3 (Nicolas Winding Refn) and the upcoming The Business (Nick Love).

Balasz Bolygo – DIRECTOR OF PHOTOGRAPHY

Born into a family of photographers, Balasz spent his childhood playing in an attic full of old plate negatives and archaic enlargers.  Thus did his fascination with cameras and images begin at an early age and influence his career aspirations.  Balasz made his break towards becoming a DP by working as a freelance cameraman in Hungary.  Since completing his training at the National Film School in the UK, Balazsz has been working as a cinematographer in numerous arenas: shooting television commercials, music videos, documentaries, and various drama projects on Motion Picture Film, High Definition and Digi Beta.

Lol Hammond – MUSIC SUPERVISOR

Lol Hammond began making music with the legendry Spiral Tribe in 1991 and hosting free parties all over the UK.  He went on to form The Drum Club with DJ Charlie Hall.  The Drum Club released three critically acclaimed albums and toured the world extensively, supporting the likes of The Prodigy and Orbital.  He has remixed many acts including Killing Joke, The Fall, Lush, Curve and Republica.  He now DJs all over the world playing places as diverse as Japan, Iceland, Slovakia and Turkey as well as supplying tracks for films such as The World Is Not Enough, American Psycho, and the latest Halloween movie.  He is currently collaborating on an album with Producer Brian Eno and as music supervisor on Pusher 2 directed by Nicolas Winding Refn (Fear X, Pusher).  Lol was one of the headliners at 2004’s The Big Chill Festival at Eastnor Castle, which attracted 27,000 revelers.

Graham Massey – COMPOSER

Multi instrumentalist / producer / sound engineer / composer / DJ.  Massey started producing for factory records back in the early 80s before forming the seminal electronic dance act 808 State in 1987.  808 State had multiple top 20 hits and were one of the first credible album and live acts of the genre on both sides of the Atlantic.  This allowed Massey to become a prolific remixer and producer under the 808 moniker and under his own name, producing and writing other chart hits such as Blue Pearls “Naked in the Rain” and Bjork’s “Army of Me” and remixing and collaborating with a who’ who catalogue of contemporary artists: Quincy Jones, David Bowie, Primal Scream, The Stone Roses, YMO, Afika Bambata, REM, Sound Garden, Brian Eno, Manic Street Preachers, New Order, Elbow – the list goes on.  Massey has also worked on many advertising campaigns as a composer for clients such as Levi’s Orange, X Box, Microsoft, the RAF, Audi etc.  He also composed scores for many independent films and TV programs including the BAFTA winning short Shadowscan and Channel 4’s “The Word.” 

PRODUCTION NOTES – DIRECTOR MIKE DOWSE

The title came first.   I was in London screening my first feature, FUBAR, in October 2002.  A friend I’d met while making my short film 237 had recently taken a job with Vertigo Films. She’d still hadn’t seen it, so gave her a copy and slipped in a FUBAR tape as well.  At the end of the week I received a call from her to come up to her bosses offices in Kentish Town.  

I sat down over tea and biscuits with James Richardson and Allan Niblo, the two producers.  We bullshitted for about half an hour; vision, weather, purpose.   Then they looked at each other and offered me the project It’s All Gone Pete Tong.  They had a title, a location (Ibiza) and the financing, and a subject I knew very little about- the ephemeral DJ Frankie Wilde.  I mulled the offer over as I munched another biscuit then accepted.  Al and James were great, the location sounded exotic, and the money was in place.   All I knew about the title was it meant it all went wrong.   We shook hands and Tong was born.  

FRANKIE WILDE

Frankie Wilde is one of those guys that I’d heard about for years but didn’t know much about.  I’d never seen him perform.  Frankie was notorious for not touring North America.  Apparently, during his one trip across the pond in the mid-80’s, he purchased some bad speed at a Hall & Oates concert, spent 3 days in a hospital on Philadelphia’s South Side, and vowed to never come back.  

Rumors abound about Frankie.  From everything I could tell, the guy was a mediocre to good DJ whose reputation was mainly fueled by hype.  But he went deaf and something opened up to him.  He started to manipulate music in a way no one had before.  Then, when he’d climbed back to the top and was finally getting acclaim from the real critics, he just disappeared.  The development of the script was mainly a process of trying to  figure out what clicked in Frankie in that first year after he went deaf.

James and Al showed me some old footage of his sets and the music supervisor, Lol Hammond, used his connections to get me access to some of the world’s best DJ’s to hear their stories about Frankie.  Eric Banning, who wrote two biographies on Frankie, was a tremendous asset and gave me his notes on “The Wilde Years” as a resource.

CASTING   

When I was writing, producer Al Niblo had recommended Paul Kaye.   We exchanged tapes of our previous work, mutually disliked each other’s work and decided to work together.  Paul walked in with the look, was very funny, understood the responsibility of the lead part and improvised towards the ridiculous.  He also was up for the part physically, the script was about to beat the shit out of him and he looked forward to it.  

I had seen Mike Wilmot nine years ago at Yuk Yuk’s comedy club in Calgary where I used to work the door.  He was unbelievable on stage, his show is never the same twice.    He came in to read for Frankie, took the Max script for five minutes and walked away with the part.   The man embodied Max.   Mike’s line about “I got no spine.”  comes from the first casting session.   

Casting the deaf girl, Penelope was a bit treacherous but I was fortunate to meet Portuguese actress Beatriz Batarda in the very first audition for the part.   The part was asking a lot and the film’s third act hinged on Penelope.   But Beatriz managed to nail speaking like a deaf Spanish girl in English and throw in a few jokes.  She was also stunning on camera.   We promised her a deaf coach and she took the part.   Half the crew didn’t realize she could hear until her third day on set.  

THE SHOOT

Ibiza is a beautiful place, the light gets perfect around 4 pm every day, the colors are rich, but it is a bitch of a place to shoot a film.  Firstly it’s an island, so everything needs to be found there.  Everyone and everything costs money to get on the island.  This causes great problems for department heads trying to organize things.   Secondly, it’s the hedonism capital of Europe.  People don’t just go to Ibiza to party, they go there to lose their minds.  The crew was constantly fighting the temptation to join the masses which clashed with maintaining a full time job on a film.

Thirdly, the island is also incredibly hot, especially in August.  We spent the first two weeks sweating and complaining of natural mineral loss, marching up and down beaches in the middle of the afternoon disrupting tourist’s holiday.  

Adaptable was a key word to use when making this film.   Somebody can lend us a boat--great lets use it.  Line Producer falls to the dark side, keep shooting, Forty extras show up for a huge club scene, okay we’ll have to go with it.   What the island lacked in organization however, it made up for with its chaos, which got absorbed by the film.

Paul Kaye and Mike Wilmot arrived five days before shooting and I met them at the Airport.    Paul’s success started to personify itself as a few people came up to me asking if that was Dennis Pennis.   Nobody in Ibiza recognized Wilmot except for me.   

While driving him and his family to the hotel, I asked Mike. “So what did you think of the script?”   Mike looks at me and says. “Script?”    He had been back in Canada and his friends had seen FUBAR, they assured him that I didn’t work with a script.   All he had to do was be quick on his feet.   He was alarmed to find that there was a script and he had a hell of a lot of work to do.   But Mike pulled through and memorized the lines.   Being from the stand up world, the concept of being filmed looking like an ass forever was a central motivation.   

Shooting kicked off on a golf tee on August 1st 2003.  Frankie, Max and the Badger hit a few drives.   The first two weeks of shooting had the crew traveling around the island in a caravan of rental cars grabbing locations.    Paul Kaye suffered through a toe injury for the first couple of days.    

We turned around to nights in the third week and set our sights on getting the club scenes.   This was extremely vital to the film and needed careful attention.  We weren’t working at a budget level where we could rent out whole clubs and fill it with extras so we had to work around regular club hours.  

The plan consisted of shooting footage with only Paul in the frame when the club was empty.   Then with what extras showed up, try and shoot some specific crowd takes.  Then Cream, Pacha and Manumission were kind enough to let us shoot some footage when the club was hopping.   For example, Tiesto would put on a long record and let us sneak in for two minutes to get specific shots with the crowd.  In Cream they even let us build a fake DJ booth right beside the real one to so we could shoot footage to link Frankie with an actual crowd.

The crowning achievement of the club shoots was a Monday night at Manumission, biggest club in the world.   As written in the script (could have been worded better)  Frankie was to death slide down to the DJ booth from the rafters dressed as Jesus Christ.   Paul hadn’t done any death sliding before so lessons ensued that afternoon.    They  slotted us into the actual live show Manumission puts on every Monday.    Then 5:05 am came around, the big M was set on fire and on cue Frankie descended from the rafters and dropped a good twenty feet into a pool below.   We only had one shot at and we nailed it.     Seven thousand people in the frame and this was a low budget picture.  

We were trying to shoot at DC-10 one afternoon on their biggest day of the week. Planes fly right over head as the club is located at the end of the island’s runway.   DC-10 is the last stand of the weekend party, people in there have been at it..   In these situations you throw the plan out the window and get what you can.   Wall to wall clubbers who couldn’t give a shit what day it is let alone what you are shooting, doesn’t make a hospitable shooting environment.   We managed to get Paul behind the booth and shoot in front and behind him, not exactly what the script called for but in the can and looking authentic

For the final two weeks we ended up in the main villa shooting the main body of the story.   After traveling all over the island it was strange to be showing up to work in the same place for two weeks.   The shoot became as hunkered down in the villa as Frankie is in the film.   

The climax of the villa shoot was the pillow room sequence.   We weren’t actually able to nail gun pillows into the wall so the art department began sewing nail heads to the pillows and attaching them to walls.  A make shift sweatshop was set up and the art department worked till dawn getting every pillow in place.

We shot a final week in London then wrapped on September 16th, 2003.   Paul had survived his toe injury on the first day of shooting and had made it through a very intense shoot with no injuries.   Then on the last day of shooting, he runs right into a parked Moped breaking his thumb.  Things were coming to a close.  

It was an intense experience and all of us felt a little strange returning to civilization and normality.  I returned to Montreal and walked the streets like a zombie for a few days, it was surreal.   After ten days off, I went into the edit suite to begin cutting. 

POST PRODUCTION 

With sound being so important to the edit, my long time sound designer Michael McCann was brought in to work at the rough cut stage.    The Badger needed a voice, Frankie’s deaf perspective needed work and the Frankie’s Djing skills needed to be developed with the music editing.    

The edit stayed in Montreal for four months as I took 85 hours of raw footage and boiled it down to two hour and ten minutes.   The cut then returned to London, where editor Stuart Gazzard was brought in to edit.  As writer and director, I needed to step back from the cut and let a fresh set of eyes at it.  

After an additional three months of intense editing we locked picture on July 15th 2004.   The post-production then moved to Vancouver, Canada for the final stage.   The film was a Canadian / UK co-production so the Canadian producer came in to take care of the mix and printing.  

We premiered the film on September 13th at the Toronto Film Festival.   It had been a long strange trip with a satisfying end to it.   The film won Best Canadian Feature at the festival.

Matson Films – US Distributor

Contact Information

Matson Films

133 W. 25th Street

Suite 6 West

New York, New York 10001

(212) 255–6300

www.matsonfilms.com


Overview

Matson Films distributes American independent and foreign movies theatrically in the US.  The company’s acquisitions focus is on films geared towards audiences in the 18 – 34 demo and the distribution strategy aims to maximize that audience’s DVD buying potential.  Matson works in true partnership with the filmmakers, providing them unprecedented involvement in the marketing and exploitation of their films.  Breaking down distribution accounting to sheer transparency, the filmmaker partnership extends throughout the life of a film.  The filmmaker enjoys the decision-making and accounting power of self-distribution and the P&A funds, quality theater booking, top publicists and ancillary reach of a top distributor.  With a depth of experience that extends well beyond the film industry, Matson will not be tied to traditional distribution strategies for independent films.  The company’s aim is to fully utilize new technologies and marketing strategies, to focus strongly on advertising partnerships with outside brands and to rearrange distribution windows on a per-film basis rather than adhering to a set of antiquated rules.  At Matson Films, we see a new world of film distribution, one that is focused, innovative and that fully exploits every film’s potential.
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